OPERAS

Concerts of the Week

SUNDAY.—Philharmonie  Soclaty,
Carnegle, 8 P. M. Maximillan
Rose, violinlsl, Carnegie, B5:16
P, M. Anlea Fabry, soprano,
Asollan, 3§ P. M. Marfe Mikova,
planist, Prinoess Theatrs, 3 P,
M. Edwine Behrs, pianist, Gar-
riok Theatre, 8:16 P, M. Opera
conoert, Moetropolitan, 8:30 P,
M. John MoCormack, Mius Mary
Gardan and Chicago O
Hippodrome, 8:15 P. M. Cham.
ber musie oconcort of Musie
l\;:::l;' of !Ir"’lwll'l Inntitute,

ton ng High Bohool
0:10 P M . .

MONDAY~~Mms, Olga Carrara, so-
prano, Carnegle, 8:15 P. M,
Ralph Leopold, planist, Asolian,
3 P. M. Martha Phillips, song
recital, Asollan, 8:16 P. ML

TUESDAY ~Mma. Winstzkaja, son
recital, Carnegle, §:15 P, M'.
Mauries Dumesnt), planist, Asol-
lan, 3 P, M. New York Cham-
ber Muais Boclety, Aeollan, 8:15
;‘.l dll. Mme. Emma Van de
sinde, soprane, Prin -
tra, I P, M. -

WID.\'HI\DA‘I‘.—»E\*QnIng Mall eon-
cert, Carnegie Hall, 8:15 g A
Carmen  Pasoova, song recital,
Acollan ¥all, 8 P. AL

THURSDATY.~—Phitharmonie Soclety,

Carnogle, 8:30 P, M Raymond
Wilson, planist, Aeolian, 3 P,
M Harrlot Foster, song res

wivdl, AsolAn, §:15 P, M.
FRIDAY-~Fhliharmonia Boelaty, 2:20

P. M. Miks Helen Ware, vio-

lintst, Asolian, & . M. Richara

Buhllg, :
5 Mf nlanist, Aeolinn, §:15

!jT[‘llDAY-—-&ymphﬂ LI
young peopls, Cam:':if tll‘lllr‘! ':;
P. M. Philharmonlg ‘Boclety,
Carnexis Hall, 8:30 P. 8, Pablo
Caanin, oallist, Atollan Hall, 8
P. M Abraham Haltowits
g:&nlmmlmn Hall, 8:18 P, M.
LT con ]
Museum of An?;ﬂl;. \‘li'mopolltl.u

.

o

AND

THE SUN AND NEW YORK HERALD, SUNDAY, FEBRUARY

Y 29, w20 !

CONCERTS-—COMMENTS AND DATES

MiSS CARMEN
SCOVA
" BON@ RECITAL |

ABOLIAN HMALL

Chicago Opera Company

and Its

Shortcomings

By W. J! HENDERSON.

HE visit of the Chicage Opera Company came to a peaceful end last
night and now a brjef summary of {ta results may be made.
In five weaks thirty-two operas and three ballats were performed.

Of the operas twenty-one were Itallan;

can. Ons of the French operaa was sung in Italian and in the worst Itallan
is substituted for art, that the ear of ground-

In this direction too much of tha
tended. Little waa left of the'French

style, that in which brute force
lings may be split.

characterized its peasons when It first
den and her pictorial art wers once

& great war,

The performanse of Ambrolse Thomas's “Hamist"
Theatre caused one of the monat dihoartening revelations
that this city has had the misfortuns to witnsss in many years,
was packed and many were unable to obtain admission,
Hamlet in a manner which violated almost every ocanon of art and good taste.

Hamlet was mad not only n

north. It was not the wreck of & noble mind that we behald, but the pitiabi
spoctacle of & witling, gabbling or raving, as the mood required. : 7

Mr. Ruffo talked and shouted when
he felt like it. He occasionally aban-
doned all pretence of singing. When
he d4id sing he exhibited an amaszing

of exaggerations. His chief
asset in Haomlet, as In "Pagllacel,” was
& tremendous and prolonged volums of
tone on & high note. And this is what
his shouting compatriots went to mc-
dlaim. When Mr. Ruffo shouted they
shoutsd. It waa a grand and inspiring
contast between them to ascertain
whether ha could scream high tones
more loudly than they could scream
“bravi."

In the ganeral exhibitlons of the power
of sound Mr. Ruffo found an able coad-
Jutar in Tito Behipn, whose tenor voios
i of prodigious strength and very little
bheauly. Hut beauty is something which
the Italian opera adorer of this time

blossomed into fams. Miss Mary Gar-
the idols
Titta Ruffo and the cyclopean “volcs like thunder”
to the glorious ideallsm brought into the world by

ten were French and one was Ameri-

effort of the Chicage organisation
repertoire and Galllo finesse which

of the Chicago Opera patrons.
are now ita contributlons
the spiritual exaltation of

at the Lexington
of depraved taste
The theatrs

Mr. Ruffo acted

but southeast by south and west by

and appreclated the good acting of the
Artista in the cast enjoyed the little bed-
room play (with the bedroom off stage),
but those who had to delve into Ravel's
score found m pretty dry tarritory.
' This littla opera migh! furnish a text
for a disoussion of certain practical ques-
tiona relating to the possibilities of com-
munication across the footlights But In
vlew of the present state of the public
mind toward opers wsuch discussion is
not worth while. As long as operngoers
remain in tha trancs to which thay have
been Insldiously lnlled during some ten
years of systematic lowerlng of loeal
atandards of performance, they will Eive
no attantlon to aubtleties of art

It will matter nothing to them that a
composar Is trying to do something that
should not be attempted in Iyria drama.
S0 long am they can hear powerful volees

eeflmnates in foot pounds. It Ig not the
atrilly of tone that excites his admlr;-‘
tiohh but jtha force of it. Posslbly we |
ahall everdtually have a scientific unit for |
the exact measurement of the values ofl
this new typs of wvocal art. Certainly It

will not he horse power. We may per- |
haps substiiute for the word “horse" the |
name of & humbler beast of burden
whosa vocal abllities have acquired a
gertaln potoriety In barnyard circles,

Prima Donna’s Misfortune.

Mme. Galll-Curcl had the misfortune
tn be assoclnted with thess two mega-
phonle artists in “Rigoletto.” Her dell-
cite tones and continent art were
smothered. The one-time sensation of
the town waa a mers assistant to the
ciarlons of the representation, a violin
vst in tha ranks of a brasa band. BEhe

ims and went und was hoard with
polite consideration. But the popular
clamors were not for her. Bhe could
neither blast down the walls of Jericho
with & trumpet nor blow up thelr foun-
dations with explosions of vooal dyna-
mila,

How long !5 the cultivated operagoer
guing to witnesa the degradation of the
'srie art by the rule of a minority de-
mand? For the people whose conceptlon
f singing s that it gonsisty of violence
snd loudnass are not yet in the majority.
They nre |lke so many other minorities
In that they make a great nolse, Nolse
I thelr element. They dwell In It and
ersate t, when they lieas It, In order to
Year more of 1t

One thing Is certaln. Not even the
Chleage Opera Company, which ap-
parently thrown to tha winds most of its
earller pretensions to fine art, can con-
tinue to live by nolse alons, The effect
of the cultivation of a Jesa slegant reper-
tolre and the open Invitation to operas
Koes of refined tastes to stay at home
was manifested on more than one oc-
cislon by the number of unoccupled
FRits

But If it wers possible to conduct a
ssason of opera on the leval established
Ly the methods of the shoutsrs of vocal
Miste, varied by an occasional exhibition
{ ballet, then tha right kind of u“op:r“,,
tompany to angage would consist
bands of dervishes, one whirling and
one howlln.'?

Mr. De Koven's Opers.

The operatio novaities of the Chicago
Meiton ware by no means important
Mr. de Koven's "Rip Van Winkls” bore
enmpurivan with ths othars falrly weil
Certainly  Andre Messager's “Mma,

iryaantheme™ in not Hkely ever to oo~
®ipy tha local stage agnin. The musie
f*vipwar of this nawspaper confessas
that the solsmn consideration accorded
s tragils composition by some of his
friends amazed him. But it s a sterile
Perind, and the eritical commentator
Stizes with avidity any ore which prom-
‘“p to yisld even m small amount of
metal.  Tha problem of muking ™ low
Erude ores pay has long occupied human
Atiention. But let it pams. It does not

| self in the presence of & dull and point-

making amazing sounds nothing else aig-
niffes very greatly. Mr, Ravel's satire
on varlous composers, Including himsalf,
was clever, but it was not lyric drama,
and therefore not for the theatre.

~But It s pretty safe to say that the
afddience did not even suspect the exist-
thee of the satire, It merely found It-

lesa scors which could not bs saved by
the salaclous character of the story ner
by the Gallle cleverness of tha intar-
preters of tha naughtiness,

Mr. do Koven's “Rip Van Winkls"
euffercd  from Insufficlent rehearsal
Conceded to be o weak product of a
mind battling with a final lliness, the
opera nevertheless had certaln merits
which wera partly obacured. The last
two ascenes contalned some effective
musie dnd tha finale of the firet act was
ona of the bast bits of ensamble Mr. de
Koven had written since his days of
youthful enthusjasm.

About “Aphrodita” it fs not poesible
to say much at thia timsa. What was
printed in thls newspaper on the morn.
Ing after the performance must ba per-
mitted to stand As the record of Its
value. One thing seams tolerably ecer-
taln, to wit, that there was ground for
the reports Industriously circulated be-
fore the production that the chlef in-
tarest would centre In the costuming of
the apera.

Educational Opera.

In ooncluding this brief summing up
of the Chicago season let us not forget
to use the sacred word *“sducational”™
If thers was aver a serles of operatie
represantations to which this term could
properly be appiled that serisa ended
last evening at the Laxington Theatre
Pducation (s not always Improvine. It
is not always uplifting. The general
trend of operatle performances in thls
oity In recent years has bsen such as to
teach young peopls just beginning to
ponder the lyric drama that a great
artist I8 a person who has an snormous
volocs, who ecan aing so loudly that no
orchestral turmoll can drown him out
and who can emft high tones and sus-
taln them for astonishing periods

Any old operaguer who converses ten
minutes with & youny one about aingers
and singing will speedily lsarn that
everything taught to the public by tha
consummate art of Hembrich, Dames,
the de Resskes, Plancon and thelr as-
sociates is unknown té the rising genera-
tlon. If you try to tell them abdout that
art they cannot understand you.

The character of tha Chicago Opema

s most popular performances
a4 much tdoward establiahing standards
for thoss young people. Miss Ralaa was
anplauded to the echo whan she sang
Norma. Bhe deserved and recelved in
this place tion for her sarpest
sffort to sing It Beautifully. But she
showed a lamentable lgmora of the
style. Tittle her auditora about
that., All ahe had ‘to dn ':'Itl to ;!.lrl
very loudly and hold certaln tonas -
sistently, and the gir rang witlf acolama.
tiona, ‘

Mr. Ruffo, Mr. Schipa, Miss Raiss and
their kind eannot shift ths burden of l':-

MiSsS MARTHA PHILLIPS
wn SONG RECITAL
AEQLIAN HALL .

GERALDINE
FARRAR
as

M.‘No"'

WILLIAM MEN(;ELBERG
GNGAGED y’g;c ::w vrmm

operatic audlancen Is formed by the
Iyrio Interprotations offered to them. The
thunders of applause for Jean de Reszie
and his associates were just as great as
thoss for Ruffo. The line of purchasers
of admission tickets was just as long at
avery performance.

The great artist taaches the public the

meaning of great art. Thes substitu-
tion of brute force for beauty was not
demanded by any sudden chiange In pub.
He taste. But let operagoers be com=
pelled for slx months to hear only fine
and beautifu! singing snd they would
forget that thers had ever been any
othar kind

Many Interesting Concerts
and Recitals for the Week

Allen McQuhae, tenor, will ba the
noloist at the Philharmonle Society’'s
concert this afternoon in Carnegle Hall
The programme: Beaethoven, overturs,
“Corfolanus;” aria, from “'Christ on
the Mount of Olives;" overture, “Leo-
nord No. 3, Lisst Psalm No. 3, for
tenor and orchestra, orchestral satting
by Jnseph Stransky. Wagner, "“En-
tranca of the Goda Into Valhalla™ ; over-
ture, "Rlensl” ‘"Dreams"; Lisxt, Htn-|
garian Rhapsody No. 1.

The programme for the soclety’s cons
cert on Thursday evening, with Albert
Spalding as sololst, {s: Hadley, Sym.
phony No. 2, “The Four Seasons,” con-
ductad by the composer ; Dellus, “Life's
Danca' ; Bruch, Seotch Fantasy for vio-
lin and orchestra ; Techaikovaky, Italian
Caprice. 'With Mr. Spalding as the solo-
ist the soclety’s programme for next Fri-
day afternoon ls: Beethoven, S8ym. |
phony, “Erolea™; Ooldmark, overture,
“Promethaus Bound": Saint-S8asns, con-
certo, B minor, for violin and orchestra;
Lisst, Hungarian Rhagsody No. 1,

On Baturday evening, with Rudslph
Ganas as the sololat, the soclety will affer
this programme: Symphony., “Pa-
thetique" ; concerto, B flat minor, plano
and orchestra; overturs, “1812.%

. &

Miss Marie Mikova will give her firsg
plano recital here in the Princess Thea-
tre this afternoon. The programme [s:
Rouree, Bach-Saint-Saens; Pastorals;
Scarlettl; March from the “Rulns of
Athens," Beethoven-Rubinateiln; SBonata,
B flat minor, Chopln: Mealody, Dal
Young; Necturnale, Campbell-Tipton:
Passepled, Delibes; Gnosslenne, Bam!
“Restlesanass," Mosgkowski; two polkas,
Bmetana; Polonalse, B major, Lisst.

. @ @

Miss Edwina Behre at har first plano
recital hers In the Carrick Theatra to-
night, will play Rameau's “Ths Hen"
Beethoven's sonata, apus R1a, Schu-
mann's “Scerfs from Childhood,” Car-
penter's “Little Indlan,” two Intermans!
by Brahms and other pleces

Maxmilian Rose, Russtan viollnist, at
his recital to-night In Carnegie Hall
will play, among other selections, Tar-
tinl's G minor sonata, Mondelssohn's
concorto and Wienlawskl's ‘Faust” fan-
tasy.

At to-night's “opern concert” at the
Metropolitan Opsra  House Rudolph
Gans will play Grieg’s plano concertoe,
A minor, and Lisst's “Patrarca Sonnetto”
and Polonalsa In E. Mme BSundellus
will sing the "Ballatella” from *“Pagll-
acel” and Mme. Delaunols the Pags Song
from “The Huguenota® Lauls d'Angelo
will alng "The Bells” & new componi-
tion by Alldm Brittaln. The orchestra,
under the direction of Richard Hageman,
will play Goldmark’s “In Spring Time"
everture and Adolph Fink's *“Jewish
Rhapsody.™

L L ]

Tha John MsCormuok testimonial eon.
cert for the Amerioan Legion of New
York county will be given In the Hip-

roms this evening, The Chloage

. Orcheatra. with Marcel Charlier
an conductor and Miss Mary Garden and
Mr. McCormack an soloists, will give
the munaieal programme, and Gen, John
J Pershing will glve an address. Mins
aarden will sing operatic alrs, and Mr.
MeCormack will ba heard In afrs by
Basthoven and songs. The first orches-
tral selection (s an aria from Bach,

- L] -

At (he chamber music concert of the
Muafe leigua of the Penple's Instituts
to-night at the Washington Irving High
School, Sam Franke, leader, Berge Kot-
laraky and Max Kotlarsky, will play
Beethoven's Kreutzer Sopata for violin
and plano. Leclair's duet for two violina
and Bchubert's A minor quartet for
strings, opus 13, are the other works to
be given,:

. @
Miss Olga Carrara, & young Itallan

t| definite entity, the public. The tasts

lity ta the shouldars of that OiJ
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in Carnegla Hall She will sing alrs by
Pergolesl, Grossl and two by Donaudy
In Iimitation of old Itallan style, old Eng-
lish alra, an arls from Bolto's “Mefs-
tofele:" a song, “Les Heures Clalres.”
by Emillo Roxas, and other songs, with
Marion Bauer's "'Only of Thee and Me.*
Astolfo Poscla will be at the plano,
L] L] .

Ralph Leopold at his second plano re-
cltal to-morrow afternoon in  Asollan
Hall will play Schytte's sonata fn B flat,
opus B3 ; Mendelssohn's ¥ minor prelude
and fugue, thres pleces by Jongen.

. L] L]

Mrs, Martha Phillips will give & song
recital to-morrow night in Asolian Hall
Ehe will sing & “Minustto Allegro,™
mirked as first time here, from “Da
Cantate dn Camera & Voce Sola™ by
Parnado Gam, a group of Blorgen's
sangs In Swadlsh, & group of Grieg's
mongs In Norweglan and Marlon Bauer's
“Orientale.”

¥ «. s »

Misa Maria Winetzkaja, mezso so-
prano, at har recital on Tu
in Carnegle Hall will sing & grotip of
folk mongs of the Ukraine; the alr, ‘Ah,
Mon Fils,” from Meyerbeer's “La Pro-
phets”; modern French and Russian
songs, and among other selections, the
“Norman Cradls Song,” by the late
Reginald de Koven.

L] . L]

Mauriea Dumesnil at his third plano
recital on Tuesday aftermoon in Aeolian
Hall will play thres “Pastoral Dances"
by Besthoven, Chopin's C sharp minor
poonaise, and among other pleces “La
Colina Bombreads™ by Alberto Will-
lama.

. & =

Mme Fmma Van ds Zands, soprans,
at her recital on Tuesday afternoon in
the Princess Theatre will sing an in.
teresting programme as to selection. It
cnnsists Iargaly of French songs and
irs, old and new. "

L

The New York Chamber Musie So-
clety will give Its third and last con-
cert on Tuesday evening In Aeollan
Hell. The works to be hoard are:
Moeor’s sulte in A, opus 108, for double
quintat; Saint-Baens'a “Caprice on Dan.
ish and Rusmsian Alrs” and Brahms's
G minor quartet, m.ﬂ.

L] L]

Miss OCarmen Pascova, Australlan
maxio soprano, at her recital In Aso-
llan Hall on Wednesday afternoon, will
sing  “Morir voglio” by D'Astorga,
“Canzonstta” by BSalvator Rosa,  Boe-
thoven's ‘I Lave Thee," Schumann's
“The Nut Tres,” two new songs by Bar-
low and other numbers.

- .

Raymond Wilson at his annusl plano
recital on Thursday afterncon In Aeo-
Tian Hall will play Mosart’s “Pastorals
Varta,” MacDowsll's “Erolea” sonata;
Barratt's “Cloches,” Pugno's “Bersnads
to the Moon” and other plecea.

- - .

Mms, Harriet Forter, messo contralte,
will give a recital of classioal and sacred
somrs on Thursdsy evening in Asollan

Hall
L

Mien Flelen Wars at her violin realtal
In Aeollan Hall next Friday afternoon
will play a sonata by Leclalr, Mozart's
E flat concertn and a growp of plesea Ly
hareelf.

L ] L] L]

Richard Buhliz =M give hin sizty
viano recital In Aesllan Hall next Fri.
day night. ~

- - -

Lucy Gates, saprans, will ba tha solo.
Iat at the symphony coneert for
pernons in Carnegie Hall next Saturday
afternoon. Sha will sing Mozart'a alr,
"Il re pastors,” with fluts obligato

playesd by Gustava Tinlot, and the Bell

Song from “Lakme” by Delibes. The
orchestral mublect will be devoted te
Mlustrating parcussion Instruments, Mr.
Damrosch, In his remarks, will show

!

MISS HELEN
WARS ¥
VIOLIN RECITAL , ABOLIAN HAMAJ

| Opera at the Metropolitan |

MONDAY~"TI Tabarre,” “Buor
“Glanni Schicchl"
with Mme, Musio, Messra. Crimi
and De Lueca, Mme. Farrar, Mmer
Haston, Messra. De Luca and
THdur; Mr, Moransoni conduot-

ing,
WEDNESDAY~"Cloopatra'p Night”
and “Le Coq 4'0r" the first

with Mmes Alde and Gordon,
Messre. Kingston and Ploso,
Miss Galll and Mr. Bonfiglio
dancing: Henry Hadley, com.
posser, conducting his gwn opara,
“La Cog 4'Or" sung by Mmes.
Barrientos and Bundalive, Moasrs
Dias and Didur, mimed by
Missas Galll anmd Rudolph,
Measrs. Bohn, Bartik and Bon-
figlto; Mr, Bamboshek conduoct-
ing.

THURSDAY.—"Oberon,"” with Miss
Ponsslla, Megara, Martinalll and
Diasz; Mr, Bodanzky conducting.

FRIDAY.—"La Prophetsa,” with
Mmaes. Muxlo and Matzenauer,
Massrs. Caruso and Rothler,

BATURDAY (matines).—'"Manon*
with Mme. Farrar, Moessra, Hack-

_ott, Ds Luca and Rothier,
J

The orcheatra, among other numbars
will play Meyerbesar's march from "Le
Prophete.”

The innowation bagtn two years Ago
by the Metropolitan Museum of Art of
giving fres concerts in Its maln hall was
continued this year In January, and a
second series will be given on the Sat-
urday evenings of March 6, 18, 20 and
37. The concerts will be performed by
a smymphony orchestra, David Mannes,
conduetor. 3 s %

The oconcerts for next Sunday -
clude those of the Bymphony Society in

H. A, Reinald Werrenrath's
cital in Carnsgie Hall, and
Cormack at the Hippodrome.
L I B

The Hastar concert of the Musical Art
Soclety will be given on Saturday after-
noon, April §, in Carnegle Hall Anclent
and modern examplss of a capella muslo
ars In the programme, Thres groupe
will make up this Easter list, the second
of which will be davotad entirely to
Parlihou's 'Sulh. !‘l;mglhu."

"Alda” will close the Metropolitan
opers season of ten performances in the
Brooklym Academy of Music on Batur-
day next The cast will include Mims
Ponselle (for the first time. aa Aida),
Miss Gordon, Measrs. w‘uuis Amum
Martine, Angslo and A e
Rudolph will lead the corps de ballet.
Mr. Moranson! ?n.eond. aot.

*Tha Blus Bird” will be given st a
speclal matines at the Metropolitan
Opera House on Thursday, Masch 11,
with Thomas Chalmers In the role “of
the dog Tylo for the first- tima Mr,
Wolff will conduet

™™
John Me-

FOR NEW SYMPHONY

OLLOWING the announcement by
the management of ths New
8ymphony Orchestre that Willem

Mengelberg, Dutch conductor, has been
engaged at the suulltlo: hi:: h:mtls:
Bodanzky to rate wit
leadsrahip of gl.t organization mnext
ssnson comes the additional statement
that the New Symphony will extand
activities next season

As outlined the Jocal season will in-
clude approximately thirty paira of oon-
corts In Carnegle Hall, with twenty ad-
ditional single appearances In Brooklyn,
Newark, Philadelphia, Washington and
Baltimore

In addition to thees conocerts, a series

Hippodrome la being planned at which
it is arranged to present Mr. Bodansky,
Mr. Mengelberg and s sololst on the
same programmse.

That the mualo next season will cover
2 wide range is Indicated by the faot
that Mr. Mengelberg has been requested
to propare twenty-five programmes, In
addition, Mr., Bodansky has in the
of construction fifteen pro-

Mr,
Mahler festival to be held in that eity
from May 6 to 1. He will lead his con-
certbouw-orchestra in nine concefts st
which all the works of the late Gustav
Mahler will be played.

MIS8 O'NEIL AS PRODUCER.

“Tha Passion Flowes” Her Own
felection for Herself,

Many persons know Miss Nanoe
O'Nall as an actress, but few have given
thought to her as ths producer of “The
Passlon Flower,” which will mova to the
Bealmont from the Gresnwioh Theatre
to-morrow night, “La Malquerida,” this
tragedy of Benavents ia called In the
Spanish. )

Early In the spring of laat year Miss
O'Nell becams deeply Interested in Ben-
avente and his plays. “Ta Malquerida,'"
besides being lltarary, seamed to her to
possess avery slement of success, to say
nothing of ths fact that ths part of
Roimunda was ons that she wanted to
play. Soom after this the Theatrs Quild
produced “The Honds of Intsrest” by
the sama suthor, Miss O'Nell and her
husband, Alfred Hickman, attended the
performance, and that night John Gar-
rett Underhill, the translator of Bena-

oung | vénte and the representstive of Béna-

vedte and the Hoclety &f Bpanish Au-
thors in the Unjted States, granted to
bher the American righis of produstion
 for "Ta Malquarida.™

Then followsd unavoldable dalays
First came [liness, from which MiasO'Nell
had barsly recoversd when the actory
sirike starisd and again upset her plans,
Pinally. however, Migs O'Nall had har

Asollan Hall, the Community
Boclety, Washington Helghts T 3 |opees

NEXT SEASON'S PLANS

of Bunday night popular conecerts in the | Gatt!

| way, : . k

Mr. Gatti-Casazza Explains
New Parsifal Scenery

“As the abandonment ef the moving
panorama In the first and third acts of
our new production of 'Parsifal’ has
oocasioned mo much comment pro and
con,” snld Glullo Gatti-Casasme, gen-
eral manager of the Matropolitan
Opera Company yesterday, “it may not
bs out of place for me to sasure THm
Buw awp New Yosx Hmarp readers
that the suppression waa dus neither
1o gaprice nor to a disregard of Wug-
parian traditions. On the contrary, it
In dus to logleal conslderations

“What"” continued AMr. Gattl-Ca-
sazsa, “was Wagner's purpose In em-
ploying & moving panorama?

“His {dea was to give the Imprassion
td the spectators that Parslfol and
Gurnemans were walking through the
forest &ll the way to the Interlor of
the Temple of the Grall,

“To renllws the efMect plantically
Wagner, In ocooperation with the fa-
mous theatriea! machinist Brandt, con-
celved plans for an (ngenious pano-
rama unfolding Itself (n the direction
oppoaita to thet taken by Guremons
and Pareifal

“The mcheme worked out splendidly
on the mechanical and pictorial aldes,
bt ms an flusion 1t wns u fallure
The tact is, that when the rehearsnils
at PBairguth began the panorama had
hardly begun to mowve when It was ssen
that ths two singing actors had to
ratire to the wings. This sudden dis-
appearance of Parsifal and Gurnemaons
always occurred, both at Balreuth and
at the Metropolitan, Now, I ssk you
what uyss Is thers in having a moving
panorama !f one of the most Impor-
wunt slements of the illusion sought to
bs produced [mmedintely vanishes?

"Havaral new modifications of and new
cxperiments with the mechanlsm wets
tried aftar Wagner's death, but in sApite
of all sfforts no msatsifactory result ever
was reached,

*Howasver, as it was & question of an
offect sought by Wagner himself, and ans
he was very set In hias idens, nevar balng
willing to ylald, the moving panorama
pemained in the stage  setting  at
Palreuth, which was copled falthfuily by
Helnrich Conrled for the Metropolitan.

“Nevertheless It Is a fact that when
‘Parsifal, after its emcaps from Its
drison In Bafreuth, appearsd in various
other FEuropean theatigs not one of
thess theatres thought of reproducing
the moving panorama—not &ven the
most orthodox theatres of Berlin and of
Vienna, whers I saw ‘Parsifal’ given
without the panorama.

i"u;‘uﬂharmin. 1 never have under-
stood the reason for the peculiar attrao-
tion which the panoramlic effect had for
Wagner, considering that the ldea was
not the creation of his own !magination.
Bomo years befors ‘Parsifal’ had its
premlare at Baireuth—that is, In 1883—
I recall having sean ballets produced
with moving panoramas, behind aorors
who remained in position. I also re-
membar having myself owned a little
theatrs of marionettes which had a very
nloe moving scenio pamorama from the
tion of which I .derived much
childish amusement.

“Now, I say, when one hopes to
realise a cartain effect and instead makes
a fallure of It, for my part I think that
the best thing to do Is to get rid of it
and rather seek an effect more ratiomal,
aven If It be Jess ambitious,

“So much for the moving pancramsa |

“Now for our n;‘v ml‘uoun:;" mrdnm
regard which thers 3
more :' less comment,” continued Mr,
Gattl-Casassa. “Frankly I recognize
the fact that many of thess criticisma
nave been jumtifisd—so much so that ,
wmy tell you that next seasom ths gur
den will be changed

“Mut you must not forget that there
are great dlfficulties to overcoma All
who have besn at Balreuth will remem-
bar perfectly that the famous garden
was studled ana restudied by the paintar
Toukowaki, who worked under the im-
medlate supervision of Wagner himself,

d who palnted every bit of the scenery
.winth uup:wn nranas. But Joukowsid
only succeeded in composing and pro-
ducing & gerden which Is the most ba-
roque Imaginable—of the worst taste
that ever has been sean on ths theatrical
atage.

“To paint & scenle garden with tropl-
cnl vegetation which at the same time
has a fascinating and poetle atmosphere
is something veritably difficult!

“As to the new scena of the Temple
of the Holy Grall” continued Mr. Gattl-
Casazza, “ror which every one has had
Lhothing but praiss, it certalnlly Is o
masterplece, and Joseph Urban alone,
from the fact of having Imagined and
reallzed It, aeservea absolution from
having In the other cass committed an
artistic sin

“Btrange as It may seem to ths lay-
man, in spita of all the foresight and

experienca of thosa who con-
cern themselves professionally with af-
fairs of the theatre, they can and do
make mistakes, Nothing, however, s
more experimental than the staging of
a spectacls and ia no other business does
pne meot 80 many surprises.

“You want an exampls? sald Afr
~Casasza. “Here is one of the
test. It Is historic and appertains

‘Parsifal’ In July, 1883, at Balreuth.
at the rehearsals of "Parsifal’ it waa ob-
sarved that th eunfolding of the pen-
orama In the first act required twice
as much time as the music which was
intsnded to accompany (t. The same
was the case with the panorama In the
third act

“Now It was not possible to reduce
the panorama to the proportions de-
mandad nor was It possible to cut out
the panorama in the first act, as It was
too Intimatsly associated with the ex-
ecution, (What I am telling you 1 find
recorded in a volums by the eminent
Itallan critlc Gluseppe de Panis, who
Was present At the final rehearsal and
firmt performance of “Parsifal' in 1883.)

"As & remedy Wagner made the or-
chestra repeat portiona of the score and
retarded the tamp! suMelontly to allow
the unfolding of the panorama to be
completed, thus sacrificing the musical
to the visual sffect
“On the other hand, the moving pan-
orama in the third mot was omitted and
the orchestral part, which did not lend
itsslf to ‘repeats,’ accompanying the
farewall of Titurel was that season per-
formed with the curtalns closed.

‘“With regard to the new production

HOTELS AND RESTAURANTE,

achlsved o
in opers houss whare the works of W
ner had been sung from
rinl in the German langunge and by
the best Cerman artists it has sopooeed
ed In giving & parformancs in every re-
spect most pralssworthy apd in many
regpects even perfect, In the English
language and with a company compossd
of heterogeneous elements, In part ene
Urely unfamillar with the Wagnarias
style—it hus suoceeded in obtaining, es-
pecially In the scene of the templa, a
musical atmosphere such as rarely have
1 been able to produce on the stage.

“This latter abservation I never
should have made ware It not also the
expresaion of opinlon on the part of &
groat' many Intelligent persons who at-
tended our 'Parsifal’ the other day and
who spontaneounly thought It tholr duty
te comas and tell me

“The eatlafaction of the public ta tha
fAirst thing to ba conslderad (n the thea-
tre, Mnrk you, I do not say the only
thimg: but certainly it {a the first, Wos
to the manager who does not koop thig
fact before him."

Hotels and Restaurants

A new dlverslon appeared on Inst
Waednosday night when Ralsenwpber's re-
opsensd its Paradise room at Columbus
Cirels with an open buffet around which
men and women danced. The reom has
beon redecornted and s now manngoed
by Jack Lenigan and has six girls as
hontenses, throe brunettes and thres
blondes, ®herbo's orchestra furniahed
the dancs musle

& & & @

Churchiil's has many luncheen, Ain-
ner and aftar theatrs parties. Clhurch-
1's Colorful Cabaret 18 pressnted cone
tinually with alight Interruptions for
daneing, Among the entertulners are
the Norrle Sisters, dancers; Miss Grace
Emeargon, Orlental danoar; Henry and
Lizuwelle, Miss Gladys Whits and the
Mandoza Dancers,

- . @

Answering the spirit of the day, Andre
Bustanoby, owner and managsr of the
Cafe des Beaux Arts, at 80 West Fprtl-
oth street, has Introduced two feafures
for. duncers, The first (s & reduotion of
10 per cent. on all prices. 'The second
Innovation s teas from 4 to 8 ¢'clogk, at
which there is dancing, A shoppers’
luncheon is served at noon,

)

John MoCormack was at Thursday
night's concert the Rubinstein Club
in the Waldorf-Astoria, and it was
termed *“McCormack Night” A supper
and dance followed the long and [utor-
eating programme, the tenor having ft-
teen lstad numbars and giving fully as
MAny Snoorel. e

£

“Cheer Up New TYork"” the combing.
tion of skating and musicn] comedy (n
Thomas Healy's Golden Olades, contin-
ues to soekers after antertaln.
ment, performances mre given

nig  the 'dhnrr show at 7:80 o'clock

and after theatrs performances at

11:80, Noew fsatures are added
& ° e 0

ne, now

“ "0

Hrnest Hussan, leader of the MoAlpin
Grill Dance Orchestra, has written a
fox trot called “Sunbsama™ with lyries

HOTELS AND RESTAURANTSA,
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MOTEL

THERESA

¥th Ave,, 1%4th to 1235th Nte.

One block from "L and Subway Sta
Trolley and bus lines st dour,

A Refined Family and
Transient Fireproof Hotel
P

Dining R
At Top of
Special

Buldi
tiding
able d}ll-lnle or
A La Carte Meals

Tel. 7600—Mornings!
R. . LEUBE, M.n:gdu:.

CAFE DES

BEAUX-ARTS'

| 80 West 40th St.
Telephone 2300 Vanderbilt.

THE ONLY HIGH CLASS
RESTAURANT IN THE CITY.

New Weston
Hotel

Madison Avenue, at 49th St,

DESIRABLE
ROOMS AND
APARTMENTS

8. G. CLAYTON, President,

O W. 44%5

tosch)

—

A quist snd refined mniﬁ""
Yearly lanses on furnish g

AOTEL
WILLARD-WESTEND

70th Kt snd West End Av.
with ita new addition of 125
reoms -‘!thngdh &t BL00 per day
ol Surdsomely Furnisned Buiies
.
of two mrdnl .':il Bath,
ay and up,
m':l.*m:r Ratos on Leanes
A Ia oprte or table d'hole,
: Arthur T. Hardy,
Chas. G, Stamm,

“
il




